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Just as in the works of the exhibition, John Isaacs suggests that empathy is constructed
from parallel stories of existence. An architecture which flows through time and space
like gravity, binding all together with an invisible power. The architecture of empathy
could be subterranean, built underneath our aspirational towers and sky scrapers,
channelled through the very foundations of our utopias and constructed from the blood
of millions of severed umbilical cords. Here there is no visible landscape other than the
peaks of human kindness, and the dark valleys where evil deeds lurk. We, you and I, are
fused in this way more profoundly than any other and though it is so, it is often
forgotten. All to easily we become lost in a labyrinth constructed of paths burned deep
like scorched brands mapping out our daily route to the waking reality of existence. A
route which is shaped above ground, in history, by the murderous and the insane, yet
that we follow blindly, or look upon with closed eyes.

In the works of the exhibition, the framed garment are you like me full of hope and full of
fear, is a mirror, literally a ‘reflection’ of conscience. It’s repaired and torn fabric an
allegory of purity and charity. It is a mirror reflecting the self as an imaginary, and long
departed soul. The ceramic sculpture, Ngorongoro, is in the form of a urinal, a long
established icon from the history of conceptual art, the “readymade”, here re-made by
hand from clay, and graffiti'd by a child with a child’s rainbow, it’s blandly iconic form
returned to a world of colour and joy, re-emotionalised. Cast from light and dark your
shadow is no different from mine, is a bronze cast of a child’s chair strung through the
gallery on a rusty chain. The chair lies on it’s side, overturned as if rapidly vacated, it is
an anchor. An anchor that offers an image of origin, it is empty and therefore open for
every sitter, for every “once upon a time”, so that the past becomes the present. Blood
and tears, a circle of neon light, a cycle, a balance, a weighing scale, blood and tears the
body and soul fused in existence, life, love. Encyclopedia a plaster cast of a child’s foot,
combined with an oven, becomes an allegory for absence, for the fragility of existence. It
brings to mind the very warmth of a human body, of an embrace, there is an alchemical
spell, a magical aura of light pulsing from within the emptiness of the steel drum, as if
love were hiding there. The architecture of empathy, an unpopulated copy of William
Blake’s painting of Jacob’s ladder, is the stairway to a destiny, to the most “famous”
place on earth, yet itself not of this earth, a fiction, a future we none of us can avoid but
can barely imagine. It is possible that the painted image offers us a view of the
architecture of empathy, a reminder of the path to our chance in life.
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